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Chief Patron: Lakshmi N Mittal %

ArcelorMittal

Lakshmi N. Mittal became executive
chairman of ArcelorMittal in February
2021. He was previously chief executive
officer of ArcelorMittal. He is a renowned
global businessman who serves on the
boards of various advisory councils, and
an active philanthropist engaged in the
fields of education and child health.

i | Mr.Mittal was born in  Sadulpur in
Rajasthan in 1950. He graduated from St Xavier’'s College in Kolkata, where he received a
bachelor of commerce degree. Having completed his education in India, Mr. Mittal began his
career working in his family’s steelmaking business in India before moving to Indonesia in
1976 to set up a small steel company that over time grew to become ArcelorMittal, the world’s
leading steel and mining company and one of the foremost industrial companies in the world.
He is widely recognised for the role he played in restructuring the steel industry towards a
more consolidated and globalised model, pursuing and successfully integrating many
acquisitions in North America, South America, Europe, South Africa and the CIS. Today
ArcelorMittal continues to be the largest and most global steel manufacturer.

In 2004, Mittal Steel was founded following the merger of Ispat International and LNM
Holdings, and the simultaneous acquisition of International Steel Group, becoming came the
world’s leading steel producer. Shortly after, in 2006, Mittal Steel launched an ambitious bid
to merge with Arcelor, creating ArcelorMittal.

Mr. Mittal’s contribution to business and global industry has been widely recognised. In 1996
he was awarded ‘Steelmaker of the Year’ by New Steel in the United States and in 1998 the
‘Willy Korf Steel Vision Award’ by World Steel Dynamics for outstanding vision,
entrepreneurship, leadership and success in global steel development. He was named
Fortune magazine’s ‘European Businessman of the Year’ in 2004 and ‘Business Person of the
Year’ by the Sunday Times, ‘International Newsmaker of the Year by Time Magazine and
‘Person of the Year by the Financial Times in 2006 for his outstanding business
achievements. In January 2007, Mr. Mittal was presented with a Fellowship from King’s
College London, the college’s highest award.

In 2007 he also received the Dwight D. Eisenhower Global Leadership Award, the Grand
Cross of Civil Merit from Spain and was named AIST Steelmaker of the year. In January 2008,
Mr. Mittal was awarded the Padma Vibhushan, India’s second highest civilian honour, by the
President of India. In September 2008, Mr. Mittal was chosen for the third “Forbes Lifetime
Achievement Award.” In October 2010, he was awarded the World Steel Association’s medal
in recognition of his services to the Association as its Chairman and also for his contribution
to the sustainable development of the global steel industry. In January 2013, Mr. Mittal was
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awarded a Doctor Honoris Causa by the AGH University of Science and Technology in
Krakow, Poland. In April 2018, Mr. Mittal was awarded the Gary Medal by the American Iron

and Steel Institute award recognising his contribution to the steel industry. In addition to his
role at ArcelorMittal, Mr. Mittal is an active participant of various boards and advisory councils.
He is chairman of the board of Aperam and a member of the board of Goldman Sachs. He
previously sat on the board of Airbus N.V. He is a member of the Foreign Investment Council
in Kazakhstan, the National Investment Council of Ukraine, the Global CEO Council of the
Chinese People’s Association for Friendship with Foreign Countries, the World Economic
Forum’s International Business Council, the World Steel Association’s Executive Committee,
the European Round Table of Industrialists, the Indian School of Business and is a member
of the board of Trustees of Cleveland Clinic.

Mr. Mittal, with his wife Usha Mittal, is also an active philanthropist. In 2017 the Mittal family
made a significant gift to Harvard University, where Mr. Mittal is a member of the Global
Advisory Council, to support the Lakshmi Mittal and Family South Asia Institute at Harvard
University. The Mittal family has also made important gifts to the Great Ormond Street
Hospital, supporting the Mittal Children’s Medical Centre which formally opened in January
2018, and UNICEF, specifically on the topic of child malnutrition in India. Mr. Mittal and his
wife Usha Mittal have a son, Aditya Mittal (who is CEO of ArcelorMittal), and a daughter,
Vanisha Mittal Bhatia (who is a Director of ArcelorMittal). Mr. Mittal is a citizen of India.
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LONDON DURGA FUJA

London Dorgotsav Committee - Registered Charity Nomber : 176420

About Us

London Durgotsav  Committee, a
charitable organisation established in
1963 by few pioneer dedicated Bengalees
with the help of late Shri Tusar Kanti
N Ghosh, doyen of Bengalee journalism
who edited Jugantar and Amrita Bazar
Patrika, made possible for devotees in
London and around areas to have the
priviledge of Durga Puja celebration over
: the past 60 years. With dedicated hard
work and devotion, team of Dr. Ananda
Gupta (Chairman) under Chief Patron
Shri Lakshmi N Mittal, 62" year of Durga
Puja was celebrated on 26 - 30
September 2025 at Swiss Cottage Library
- in London. Consistent support from
London Borough of Camden, various NRI
Dignitaries and guidance of senior
Bengali community members, London
Durga Puja has become most anticipated
; cultural event not only in Bengali
community but also among other ‘
communities. It was a 5-day Puja celebration with various art and cultural act|V|t|es showcasing
heritage of West Bengal, daily Arati followed by Bhog to all attendees. This year around 30K
people have visited London Durga Puja celebrations over the five days and we remain grateful
for your support to make it a roaring success.

Charitable objects

A) Advancement of education in Bengali culture, heritage and traditions by hosting annual
festivals, workshops and exhibitions.

B) Advancement of Hindu religion for the benefit of public through holding of prayer
meetings, lectures, public celebration of religious festivals, producing and / or distributing
literature on Hinduism to enlighten others about Hindu religion.
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Dear All,
We hope you and your loved ones are keeping safe and well.

London Durgotsav Committee (Registered Charity) like
previous years celebrated the biggest Hindu Festival Durga
Puja on 26 — 30 September 2025 in Camden at Swiss
Cottage Library, London. Durga Puja is a radiant celebration
marking the triumph of good over evil.

We feel proud that Durga Puja has been inscribed on the UNESCO Representative List of the Intangible
Cultural Heritage of Humanity, thereby promoting the protection of knowledge and skills necessary for
traditional artisanship and cultural practices transmitted from generation to generation, such as oral
traditions, performing arts, social practices, rituals and festive events.

London’s strength lies in its diversity. At Camden Durga Puja, we immerse ourselves in the cultural
richness and ethereal ambience, creating unforgettable memories and witness how the tapestry of
Bengali culture and tradition unfolds in London.

We celebrated Durga Puja at Camden showcasing different cultural events to commemorate:

¢ Mahishasura Mardini Dance Drama — The tale that narrates the triumph of good over evil.
S e Borsha Mongol, with songs composed by Rabindranath Tagore - the first Indian / Non- E
- European to win the Nobel Prize in Literature in 1913. -
:S e Celebrating the lives of the great five poets (1 35[%) of Bengal - Rabindranath Tagore, S
S Atulprasad Sen, Rajnikanto Sen, Kaji Nazrul Islam and D L Roy through a story that knits in E
N itself a twining aroma of cross links of flavours of these five timeless poets and how they lived N
S and thrived almost during the same years between 1880-1960. S
S ¢ Noti Binodini — a powerful Bengali play was staged on Maha Saptami that dramatized the life S
N of Binodini Dasi, a pioneering actress of 19" century Kolkata. Born into a courtesan household, .
3 she defied societal norms to become a celebrated figure in Bengali theatre. The play traced her \
. meteoric rise, her collaboration with legendary dramatist Girish Chandra Ghosh, and her N
instrumental role in founding the iconic Star Theatre. It also explored her early retirement and
N the emotional toll of navigating fame in a patriarchal society and her attainment of spiritual N
salvation after meeting the Bengali saint, Sri Ramakrishna Paramhansa Dev.

The Goddess Durga exists in different reincarnations which include Shakti, Kali, Gauri, Uma, Parvati,
Chandi, Ambika, Lalita, Bhavani, Bhagvati, Java, Rajeshwari and other forms. The name “Durga”
means the ‘invincible’. Devi Durga symbolizes freedom from all evils like injustice, cruelty, hatred, ego
and other forms of pain and suffering. Let us all join together and invoke the Mother Goddess Durga,
where Good shall always prevail.

Wishing you all the joys of the season and a happy and prosperous 2025.
Best wishes,

Dr Ananda Gupta

Chairman

London Durgotsav Committee
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Editorial Team:
Chairman: Dr. Ananda Gupta

Editorial Board Dr. Moumita Sarkar
Anindita Sharma

Cover Page: Arpa Mukhopadhyay, Kolkata, India

Painting: Swagata Chowdhury, New Jersey USA
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Theme: Ma / Mother
A A @ Sarifess o a1 fRoreia A y!

Ma - the Eternal Presence is the profound theme for Camden
Durga Puja 2025, celebrating the unconditional love, strength,
and guidance embodied in the Divine Mother. This theme
honours Goddess Durga as the universal Mother, protecting,
nurturing, and empowering all who seek her blessings. From

the rhythmic beats of the dhaak to the heartfelt pushpanjali,
every ritual will echo the sentiment of Ma / Mother: our source
of strength and solace.

Camden Durga Puja 2025 will feature artistic depictions of
motherhood across cultures, symbolizing the nurturing power
of Goddess Durga in every home and heart. The theme will
also inspire conversations on women's empowerment,
reinforcing the idea that every woman carries within her the
essence of Ma / Mother.
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“Where words fail, music speaks”

MUSIC penetrates almost every part of our lives: our rest, our entertainment, our education,
and our worship. Throughout history, it has celebrated the triumphs and tragedies of life. As
Plato said, music “gives soul to the universe, wings to the mind, flight to the
imagination”. Music both shapes and reflects society. Dancers follow its beat; protesters use
it to find their voice. It can promote ideals -- like peace and solidarity -- but it can also
prepare armies for battle. It is part of almost every important personal and collective
moment.

Rhythm and pitch can be expressed as mathematical formulae; and musicians know
the techniques by which they produce a certain sound. But no scientist or musician can
explain the power that music has over our emotions. That, surely, is what another Greek
writer had in mind, who said that song is a divine gift from God. In a world of diversity where
often values clash, music leaps across language barriers and unites people of quite
different cultural backgrounds. And so, through music, all peoples can come together to
make the world a more harmonious place.

(Source: Secretary-General Kofi Annan’s introductory remarks at the lecture on “Why
Music Matters” by Professor Leon Botstein in New York on 8 November 2004)

About Dakshinee
Introduction

Founded in 1948 by Shri Suvo Guha Thakurta with the blessings
of Rathindranath Tagore and Sailajaranjan Majumdar, it had
Subinoy Roy, Suchitra Mitra, Sunil Kumar Roy and Kamala Basu
among the first batch of teachers.

Suvo Guha Thakurta, a young, ardent devotee of
Rabindrasangeet, used to frequent soirees held at Santiniketan
and at the Brahmo Samaj, from the age of eighteen. His close
association with Indira Devi Choudhurani, Sailajaranjan
Majumdar, Kanika Bandopadhyay, Arundhati Devi led to
numerous lessons in Rabindrasangeet under the tutelage of the first two.

Sailajaranjan had once expressed to Suvo Tagore’s lament that his music was increasingly
getting limited to Santiniketan and the Brahmo Samaj, and not reaching the wide audience it
deserved to do. Sailajaranjan expressed a wish to Suvo that some measure be taken whereby
Rabindrasangeet could be brought to the Bengali masses. It had been Tagore’s firm belief

16| Page
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that a day would come when Bengalis would | e *,*( =
recognize and appreciate the centrality of his songs

in their lives. Henceforth committed to the cause (| ‘ i
and determined to see results, Suvo, after a few a : \% -
years of struggle, founded Gitabitan on the 8th of 2% ‘/‘ /s /
December, 1941 at a rented house in Bhowanipore. 0 J‘/
In no time it was flourishing as a Rabindrasangeet L 1 I

-
institution. However, due to differences in opinion R w — \.@

regarding its functioning, Suvo Guha Thakurta | S, < ot
dissociated himself from it in 1947 and founded

Dakshinee on the 8th of May, 1948, at 132,

Rashbehari Avenue.

Dakshinee took off with only 12 students on its rolls and by 1955 had 600. It moved into its
current premises at 1, Deshapriya Park West on 16th Oct., 1955 ceremonially inaugurated by
Smt. Chitralekha Siddhanta, better known as the ‘Nightingale of Bengal’ at the time.

Dakshinee’s dance section named ‘Nrityakala Kendra’ was founded in 1950 with Smt. Seba
Mitra as in-charge, at the junction of Lansdowne Road and Jatin Das Road.

Smt. Seba Mitra

1950-60: From its very inception Dakshinee had four functioning sections viz. the School,
Dramatic, Cultural and Publication sections. To the Dramatic Section it owed pioneering
enterprises between ‘50 and ‘60 such as scripting and staging Tagore short stories like
‘Haldar-Goshthi’ ‘Noshtoneer’, ‘Rashmonir Chhele’, while the Cultural Section produced works
such as ‘Shyama', ‘Phalguni’ and ‘Arupratan’.

First Unit of Dakshinee

The same period saw the landmark event \Q\ — \

the Triennial Tagore Music Conference in
the years ’'51, ’54, ’57 and '60.

It was organized by Dakshinee with the
assistance of AIR who came forward to
broadcast the sessions live to reach the
masses. With over a hundred aspiring and
established artists taking part, these
sessions were aimed at educating the =
listener and the learner about the nature and variety of Tagore’s musical compositions.

1960-"70 This period marked the Tagore centenary in ‘61 which Dakshinee celebrated on a
massive scale. The whole of Deshapriya Park was taken up and divided into 3 sections the
‘mela’ ground, a food court and the main performing arena. Apart from Dakshinee, many
renowned theatre-groups and artists performed in this 22-day long festival.
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Uday Sankar & Amala Sankar & Child Dancer

In 1962 Dakshinee went to Mumbai to raise money for the Bengali High School, Dadar, and
presented ‘Phalguni’ at Bharatiya Vidya Bhavan, Chowpatty, and donated Rs. 45,000 to the
school.

Between 1962 and ’72 Dakshinee’s student strength crossed the 1,500 mark - an
unmistakable sign of the growing awareness and appreciation of Tagore music, thereby
triumphing Dakshinee’s objective and motivating it to further feats.

IDEOLOGY:

Exclusively practising and upholding Tagore music as a pure and high form of art, and imbibing
and spreading a love for it in the hearts of people, especially in the face of diverse influences,
remains till date, the expressed ideology of Dakshinayan UK.

AIMS AND OBJECTIVES
1. To promote Bengali culture and heritage in the UK through Tagore’s music.

2. To increase awareness of cultural, religious and social values in people belonging to the
Bengali Community in / around London.

3. To impart feeling of love, mutual respect and universal fraternity among people by hosting
shows, music concerts in and / or around London.

DAKSHINEE: GLOBAL AFFILIATIONS

Since 1988 Dakshinee had been receiving requests from ex-students abroad for affiliation
which finally fructified in 1997 in ‘Nupur’ the first affiliated unit in London, followed by
‘Rabisikha’ in north London and ‘Dakshinayan’ in South London, ‘Rabiprobash’ in Toronto,
‘Kahlar’ in Washington DC and ‘Uttarayan’ in New Delhi.

Dr Ananda Gupta is the Principal of Dakshinayan UK.
Dakshinayan UK is the cultural wing of registered charity, London Durgotsav Committee.

Website: www.londonpuja.co.uk
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Music education in the United Kingdom comprises an
expansive constellation of people, programs, and ideas.
Although the numerous organizations whose purpose is to
promote teaching and learning of music may be perceived
as a tacit confederation—loosely defined by a commonly
held belief that music is good and worthy of support—
teachers, performers, composers, publishers, presenters,
manufacturers, scholars, and researchers align themselves
to form disparate constituencies that often have little to say
to one another. The institution’s design was created to blur
limiting distinctions to the greatest extent possible, not only
within music, but also between music and other disciplines
in the community.

Music inheres in the human experience, and although the surface features of music activities
may effectively disguise the commonalities of music across ages, cultures, genres, and media,
there exists a common set of principles that underlies all music teaching and learning. The
goals of music education at all levels of instruction express a different view, one that values
; connoisseurship, active participation, and literacy. Far from devaluing the music of popular
culture, this view insists that the full potential of music to enrich human lives reaches beyond
passive listening and beyond a narrow bandwidth of music. Music teaching is in some
respects—in many respects—a remarkably successful enterprise. Many students of music
learn to sing and play and improvise and compose and think with remarkable skill, fluency,
expressiveness, and creativity.

In other respects, music teaching falls far short of its potential. Many other students engage
in music study for a time, either voluntarily, under parental duress, or as part of a mandated
curriculum. The goals of music education at their best honour the substance and relevance of
diverse music while aspiring to engender levels of sophistication that come only through
participating in all of the activities of music: listening, singing, playing, improvising, composing,
dancing. Through interdisciplinary collaborations that closely examine the processes of
knowledge acquisition and skill development in music.

Dakshinayan UK seeks not only to contribute to the enrichment of a musically vital society but
also to deepen our fundamental understanding of how people learn.

Dakshinayan Kids

Singing and music play an important role in our culture. You'll find music present in many
aspects of our lives: theatre, television, movies, worship, holidays, celebrations, government
and military ceremonies. At home, music can become part of our family culture — a natural
part of our everyday experiences.

From birth, parents instinctively use music to calm and soothe children to express their love
and joy and to engage and interact. Parents can build on these natural instincts by learning
how music can impact child development, improve social skills, and benefit kids of all ages.

The kids’ section of Dakshinayan is under the governing principles and strict academic
curriculum of Dakshinayan UK.
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Music and the Brain: The Benefits of Music

A 2016 study at the University of Southern California’s Brain and Creativity Institute found that
musical experiences in childhood can actually accelerate brain development, particularly in
the areas of language acquisition and reading skills. According to the National Association of
Music Merchants Foundation (NAMM Foundation), learning to play an instrument can improve
mathematical learning and even increase SAT scores.

But academic achievement isn’t the only benefit of music education and exposure. Music
ignites all areas of child development and skills for school readiness: intellectual, social and
emotional, motor, language, and overall literacy. It helps the body and the mind work together.
Exposing children to music during early development helps them learn the sounds and
meanings of words. Dancing to music helps children build motor skills while allowing them to
practice self-expression. From the pure pleasure of listening to soothing sounds and rhythmic
harmonies, to gaining new language and social skills, whatever the setting — a quiet room at
home with family, a large grassy field filled with people, or a busy classroom — music can
enliven and enrich the lives of children and the people who care for them.DAKSHINAYAN
KIDS under DAKSHINAYAN UK plays a pivotal role in imbibing music in the minds and hearts
of children in the UK.

Painting Courtesy: Sreeja Roy, Age: 16 years (India)
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CHARITY PARTNER

CAMDEN DURGA PUJA 2025
iconolanee ==~

believe it /.

(Registered Charity Number: 1137695)

To find out more, visit:

https://icandance.org.uk Clie, Eddlie Hanson
Mayor of Camden

Mayor of Camden Clir
Eddie Hanson's
JustGiving Page

DONATE

icandance is a creative, therapeutic community that caters
for the needs of disabled children, young people, and their
families aged 4 to 25 years old. The charity offers a
specialised approach which enables and empowers through
dance and performance.

Join us for an unforgettable day of giving and community
with The Worshipful Mayor of Camden’s chosen charity for
2025/26 at Camden Durga Puja 2025 on 26 - 30 September.

Let's come together and make a difference in the lives of
those who need it most. Your support is very important!

@ www.londonpuja.co.uk @ Swiss Cottage Library, London
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Tagore, Gitanjali and the Nobel Prize

- Dr Ananda Gupta
- Mainak Roy

Tagore felt "homesick for the wide
world." Further, he was constantly
struggling to overcome the barriers of
language. He thought that the Nobel
Prize awarded by the Swedish
Academy "brought the distant near,
and has made the stranger a
brother."Rabindranath Tagore, in a
letter to E.J. Thompson (1886 -1946),
wrote in 1916, " | feel homesick for the
wide world."

A few years before his death, he
criticized his own poetry for not being
universal in expression, arguing that his
paintings had rather overcome the
barriers of language. It was likely that
Tagore, a seeker of universal concord,
, would not have been satisJed in
restricting himself to an audience in the colonial, undivided Bengal where he was born and
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Rabindranath, who translated Shakespeare's Macbeth at the age of thirteen, turned out to
be prolific bilingual writer of his time often taking pleasure in translating his own works into
English It was in June 1912 that Rabindranath desired to share the English translations of his
poems with his British painter friend William Rothenstein (1872-1945) in London, (Rothenstein
later went on to become the Principal of the Royal College of Art).

A leather case, containing the translated manuscript entrusted to Tagore's son Rathindranath
(1888 -1961), was discovered to be missing. Rushing to the Left —Luggage Office of the
British underground, Rathindranath managed to retrieve the baggage that he had left in the
train by mistake while getting down at the Charing Cross tube station, Rathindranath wrote in
his autobiography, "I have often wondered what shape the course of events might have taken
if the manuscript of Gitanjali had been lost due to my negligence."

The recovered translations came to be published in the form of a book Gitanjali (Song
Offerings), on 1 November, 1912 by the India Society of London with an introduction by the
English poet W.B. Yeats (1865 - 1939).In 1910, Tagore published a book of poems in Bengali
titled Gitanjali. By that time he had established himself as a poet, an essayist, novelist, short
story writer, a composer of numerous songs, and a unique educator with an experimental
school for children at Santiniketan. He underwent a number of personal tragedies by the time
Gitanjali was published. Tagore lost his mother Sarada Devi (1875), adored sister — in — law
Kadambari (1884 ), wife Mrnalini(1902), second daughter Renuka (1903), father Debendranath
(1905), and youngest son Samindranath (1907) within a short span of thirty —two years. This
experience with death rel(Ined his sensibilities and gave him the impetus to consider life in its
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contrasting realities with joy and wonder In the beginning of 1912, Tagore become seriously
ill.

Cancelling a planned visit to England, he went to his ancestral home in Silaidah (now in
Bangladesh) on the banks of the river Padma for a change, where
he translated some of his poems from their original version in Bengali. After his recovery he
sailed for England in May 1912, without any specific mission, with the mind of a wayfaring
poet, primarily obeying his doctor's advice. During his long sea voyage to England, he
continued his experiments with translation presumably with a desire and wider horizon. Before
1912, Tagore had translated only a couple of his poems.William Rothenstein, who knew
Rabindranath since his visit to India during 1910 — 1911, introduced Tagore and his poetry to
his illustrious circle of friends including W.B. Yeats, Thomas Sturge Moore(1870-1944),
Ernest Rhys (1859-1946), Ezra Pound (1885-1972), May Sinclair (or, Mary Amelia St. Clair,
1863- 1946), Stopford Brooke (1832-1916) among many others.

They were instantly carried away with the mystic vision and rhetoric splendor of Tagore's
poetry. Yeats suggested minor changes in the prose translations of the Gitanjali songs.
Speaking on the charm of Gitanjali, Yeats wrote in his introduction:"...These prose
translations have stirred my blood as nothing has for years... | have carried the manuscript of
these translations with me for days, reading it in railway trains, or on the top of omnibuses
and in restaurants, and | have often had to close it lest stranger would see how much it moved
me."While the Bengali Gitanjali had one hundred and eighty-three poems, the English version
contained one hundred and three poems from ten previously published anthologies including
fifty three poems from its Bengali namesake.

translations as a book. A limited edition of seven hundred and fifty copies was printed, among
which two hundred and fifty copies were for sale. The book was received with much
enthusiasm in England and the Macmillan Press of London did not miss the opportunity of
buying its rights, publishing ten subsequent editions of the title within nine months between
March and November, 1913. While the Bengali Gitanjali was brought out without any
dedication, Tagore dedicated his first English anthology of poems to Rothenstein as a token
of their friendship that lasted till the death of the poetin 1941.

Tagore left England in October, 1912 for America before his English Gitanjali could be
published and returned to India in September,1913. Ezra Pound and Harriet Monroe (1860 -
1936) took the initiative of publishing six poems of Tagore in the prestigious American
magazine Poetry with a note by Pound in December, 1912. Gitanjali received wonderful
reviews in some of the leading newspapers and literary magazines includingThe Times
Literary Supplement, Manchester Guardian, and The Nation among others, shortly after the
publication of the book.The British litterateur Thomas Sturge Moor, in his individual capacity
as the Fellow of the Royal Society of Literature of the United Kingdom recommended
Rabindranath Tagore's name for the Nobel Prize for literature to the Swedish Academy while
ninety seven other members of the Society collectively recommended the name of novelist
Thomas Hardy (1840-1928)for the award. Initially Tagore's nomination was strongly opposed
by the Chairman of the Academy Harald Hijarne.

Vocal members of the Academy like Per Hallstorm (1866-1960), Esais Henrik Vilhelm Tenger
(who knew Bengali) and Carl Gustaf Verner von Heidenstam (1859-1940), familiar with
Tagore's literary genius, wholeheartedly supported his nomination. Tagore's name was
[nalized for the award from a total of twenty eight nominations "because of his profoundly
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sensitive, fresh and beautiful verse, by which, with consummate skill, he has made his poetic
thought, expressed in his own English words, a part of the literature of the West."A cablegram
from the Nobel Committee arrived in Kolkata on November 1913 and the news was
communicated to Tagore at Santiniketan through a series of telegrams. Memoirs reveal that
the whole of Santiniketan rejoiced at this achievement of the poet.

While some students debated that Tagore had secured the 'Nobel Prize' for his profound
nobility, others held that the 'Novel ' prize came to Santiniketan only for the deserving novels
that Tagore had written. Amidst this unprecedented storm of excitement, a grand felicitation
was organized on the 23rd of November in 1913 at Santiniketan in honour of the Poet,
presided over by his scientist friend Jagadish Chandra Bose (1858-1937). A special train
reached Bolpur from Kolkata with five hundred enthusiasts.

Tagore was led to the venue where he noticed some of his critics who had criticized him
personally on various occasions in the past. These individuals were now gathered to felicitate
him as the poet had received recognition overseas. Tagore's speech, which echoed his
immediate ill-feelings at the sight of his detractors, disappointed many of his genuine admirers
when he expressed, "l can only raise this cup of your honour to my lips, | cannot drink it with
all my heart." Overnight, Tagore was inundated with attention and praise made him write to
Rothenstein in 1913, "It is almost as bad as tying a tin can to a dog's tail making it
impossible for him to move, without creating noise and crowds all along."Tagore could not be
present in Sweden to receive the Nobel Prize as the first Asian recipient of the award and a
telegram from him was read out at the traditional Nobel benquet which stated " | beg to convey
to the Swedish academy my grateful appreciation of the breadth of understanding which has
brought the distant near and has made the stranger a brother."

The Nobel medallion and the diploma were sent to Lord Carmichael (1859-1926), Governor
of Bengal, who handed them over to the poet at a ceremony on 29 January, 1914 at the
Governor's House in Kolkata.Gitangali and the Nobel Prize set Tagore on the world stage
raising him to the glorified status of Visva-Kabi, the world poet, who could celebrate life
beyond any boundaries:

I have had my invitation to this world's festival, and thus my life has been blessed.

My eyes have seen and my ears have heard. (Gitanjali, 16)
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Ma Durga: By Sohini Roy (16 years)
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Shiv-Shakti: timeless warriors

Shiva (the divine masculine) and aadi-shakti (the divine feminine) dances through eternity with
their timeless love and the eternal bond. The dance-love-passion percolates through the
cosmos, space, earth, families and our minds.

It is the balance of these two; the yin-yang, the purush-prakriti, the consciousness-power, the
sun-moon, the ice-heat is the key to harmony.

Together, in divine harmony they shine bright to destroy the evil and uphold the virtue. They
are residing as Chandrasekhar-Lalita in each harmonious family and as Rudra-Rudrakali in
each power couple.

Dr Moumita Sarkar (London); Painting: Manjusree Sarkar (Kolkata, India)
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Shankar Prasad Dutta (Kolkata, India)
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Sourav Das (Kolkata, India)
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The Little Cloud That Could
Aryan Saha, Age: 10 years (London)

Winner: Story Writing Competition, Saraswati Puja 2025, Age Group:5-10

Once upon a time, in the big, blue sky there was a little cloud named Fluffy. Fluffy was not as
huge or cozy as the other clouds. In fact, he was small and a little shy. Every day, the other
clouds would float by, casting enormous, shadowy spots on the ground. But Fluffy just drifted
quietly, barely noticed by anyone below.

One sunny afternoon, as the clouds gathered for their daily dance, Fluffy had an idea.
‘What if | could make a rainbow?’ he thought.
‘Would that help me be as special as the other clouds?’

Committed, Fluffy puffed up as much as he could.But no matter how hard he tried, he couldn’t
seem to form a big, colourful arc like he imagined. Instead, he created a tiny splash of colours
in the sky. Initially, not a single soul noticed his rainbow. But then, a little girl on the ground
looked up. Her eyes grew wide with wonder as she saw the tiny rainbow.

“Look!” she exclaimed to her friends.

Soon, everyone on the ground was pointing up, smiling at the colourful surprise Fluffy had
made. Fluffy felt a warm glow, knowing that even though he was small, he had made
someone's day special.

From the day on, Fluffy didn’t worry about being the biggest or coziest cloud. He knew that
even the tiniest cloud could make a difference, just by being itself. And every time Fluffy made
a little rainbow, he felt a little prouder, knowing that sometimes, the smallest things can shine
the brightest.
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David the Scientist
-Prisha Srivastava, Age: 7 years (London)

Runners up: Story Writing Competition, Saraswati Puja 2025, Age Group:5-10

Once there was a boy called David. He wanted to be a scientist because he was very
interested in understanding how the human body works. He also thought that scientists were
really cool, and he loved that they did interesting research and attended super cool meetings.

However, there was a problem. His parents didn’t want him to be a scientist. His dad wanted
him to be an engineer, and his mum wanted him to be an actor. They all got into a fight, with
everyone saying why their choice was better. David’s dad said that engineers were amazing
because they could build many things, like buildings and computers. Meanwhile, his mum
argued that actors were great because they could become famous.

David, however, said that scientists were better because they could understand how things
work and find intelligent solutions to human diseases. His mum got upset hearing all of this
and said, “| need more time to think.”

After a year, David’s mum came up with an idea. She said, “Why can’t you do all three?”
David exclaimed, “HOW?”

His mum explained, “Engineers can become scientists, and during your free time, you could
be an actor! You could work in a theatre, and that would help you think better and enhance
your imagination.”

David really liked the idea and decided, “Why limit myself to one when | could be all three?”

And so, they lived happily ever after. YAY!
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Recreation
- Praneel Datta, Age: 15 years (London)

Winner: Story Writing Competition, Saraswati Puja 2025, Age Group:10-18

Long, long ago, in the city of dragons, people and the four elemental dragons lived peacefully
together. The four elemental planet dragons are what that creates ‘Zephron’, a planet full of
‘war’. Well, you might be thinking, why in this planet, there could be no war because of the
dragons and the people who lived there. Well, 500 years ago, demons were also in this land,
demons ruled by the demon king, and that’s when, the four elemental dragons appeared,
scaring the demons and forcing them to find another land. From there, the dragons created
humans, and until now, things were going peacefully as they should be.

But that all changed, when the demon king thought of a plan to secure what he wanted, he
ordered his demon henchmen to sneakily go to the ‘gate of richos’ in the city of dragons and
wait there until nighttime to give them scare of their lives.

It was nighttime, the demons, were ready to attack, the demons quickly got into the city and
started burning the houses with fire sticks. The Elemental dragons. knew they were coming,
so they started powering up their elements so that they can destroy the demons once and for
all.

Unfortunately, the dragon king arrived and started recreating them to destroy all that is left.
So, they formed an elemental circle, using their elemental beams to create an all-powerful
dragon that could banish the demon king and demons forever. The Lightning dragon.

people and everything back. The demon king and the demons were banished to the most
dangerous place of all time. The underworld, and they never come to the surface again.
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Dear Diary
-Kavya Sharma, Age: 15 years (London)

Runners up: Story Writing Competition, Saraswati Puja 2025, Age Group:10-18

I've spent years chasing something | thought | could never have — something that felt
impossible and out of reach.

However, as | now walk on the soft sand, | observe. | admire the ultramarine blue waves
gently lapping against the shore in their own rhythm. | feel awed by the palm trees swaying
to a music that only they can hear. | giggle at the seagulls swooping down and enjoying their
meals.

| wonder if | was wrong all along!
| had always craved happiness.

| thought that moments like my wedding, becoming a millionaire, and being a good parent to
my kids would fulfill me in a way nothing else ever could.

But was | completely wrong?

: | had all of those things, yet there was still a hole in my heart — until this moment.

N There were times when | thought life was unfair to me, that | was unlucky, and that | would
v never find what | truly sought. My life was a constant cycle of comparing myself to those who
seemed to be doing better than me — a harsh and negative loop that made me utterly

miserable.

But now, as | walk along this beautiful beach, with the sun hibernating into an ever
deserving slumber, my worries feel nonexistent, and the chase has stopped.

I have finally had the epiphany that happiness comes from little moments in our daily lives
and that we are the creator of our own joys.
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Niladri Acharya, Age: 15 years (India)
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Whispers of the sky
- Rahini Ghosh (Kolkata, India)

Three letters and one word. Simple, beautiful yet so limitless | often wonder how it
unknowingly affects us and our mood.

It feels as if the Sky's a canvas on which different pictures are being painted every minute.
There hasn't been a single time when the pattern of the clouds or the hues of the sky repeat
themselves. It changes every moment and never repeats itself ever again.

Funny how we accept the sky changing every moment but can't accept people changing.
The sky teaches me a lot of things. The foremost being change and acceptance. Change
is inevitable. Everything changes but not every change is accepted. We forget that bringing
a change is easier than accepting that change. But with time, changes are embraced and
finally accepted.

All of us change every day, bit by bit, in order to become "the best version of ourselves".
This best version may not necessarily mean a good change. It varies and mostly depends
on that person's idea of "best version".

| love the evening sky. Just as the sun starts to set in withdrawing it's hues and the night
sky reigns over. A transformation from light to darkness.

Most of us find the night sky as our constant companion. Staring at the sky they are
reminded of the beautiful moments which have now turned into memories, people they
have loved and now lost touch.

Somewhere the night sky reminds them of their failures. It makes them question their very
existence and wonder what they are actually doing.
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Best wishes to
London Durga Puja
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Hurt and Longing

- Moutusi Banerjee (UK)

Part |

When the moon is a painted veil. All | can hope for is you.

If we could only match the permanent hurts like in a game of Tetris.
Always falling and never ascending. The pits of grief are multiplying...

The moon is defected.

Part i

Which would be our thing,

Which would be our place, our moment, our song and our own silent moments
Our messiest bits..

You and |,

bearing our own Red Flags,

Which would be our sky my love %

Our own constellation and | can go on and on

The night is still young

Part i

In the common delirium of my uncommon dreams..

A swift transport to the path of chaos as | collect memories.

The transparent Grey glistens as | search for true colors.

My already tormented soul now so cold and silent, breathes slowly.

| keep looking back at the GREY
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PNBIL Mobile App

PNBIL Mobile Banking Service is available
to PNBILs customers with Personal
Accounts and is compatible with iOS (i0S
10 and & above) and Android devices
(Android 10 & above)
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